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PAPER ON SKIN 2016

Technology plays a pivotal role in the Award Ceremony
The richest wearable art prize was awarded in Burnie 
on Friday night. 180 guests filled the Burnie Regional 
Art Gallery to view the catwalk parade of the entries 
and hear the announcement of the winning entries for 
paper on skin 2016.

Whilst the audience were invited to turn off their 
phones, put down their cameras and engage with 
the immediate experience of a wearable art parade, 
backstage the organisers were utilising a multitude of 
technology and devices to ensure all essential elements 
were in place for paper on skin’s climactic conclusion.
“But we certainly didn’t plan it that way!’, says Pam 
Thorne, Secretary of the Burnie Arts Council and co-
ordinator of the event. 

“We knew in advance that one of our judges, singer 
and designer Toni Childs, had experienced some late 
changes to her touring schedule and was unable to be 
there in person on the night.  It was not until after the 
show started, however, that we received an email from 
her informing us that their travel plans had gone awry 
due to a train strike and they were in the Middle of 
the Mediterranean Sea, hoping to get some consistent 
internet connection near the coast of Corsica.”
“So Toni was downloading short video clips of the 
entries whilst the parade was in progress, hoping 
that the timing would work out and she would be 
able to participate with the other judges during their 
deliberations via Skype.  It was all unfolding very much 
in real time.”

“Although we had bought in another judge as soon as 
we knew Toni would be overseas, thanks to technology 
she was able to ‘be there’ – virtually – and have input in 
the decision making process.  Given the high standard 
of the entries this year, our in-situ judges may well have 
welcomed some fresh input from the other side of the 
world after such a big day of judging!”

“More drama unfolded during the award ceremony 
when it was realised that the first prize winner was one 
of the few artists not present at the event.  My daughter 
and fellow paper on skin co-ordinator Lyndal realised 
this, found her number and managed to get her on the 
phone at the very moment the applause – for her piece - 
was filling the room!  

“Kath Wilkinson, the winner, agreed to say a few words. 
We put the phone on loud speaker and held it to the 
microphone. She thanked her collaborators (it was 
submitted by a trio of artists) and explained the concept 
and key elements of the piece.  The line was as clear as 
a bell and you could truly sense that she was surprised 
and overwhelmed by the news.”

WINNERS:                                                                                                                                              
                       $5000 First Prize sponsored by Betta Milk 
- ‘Tahuna: Ocean Navigator’ by Liz Powell, Dr Denise N. 
Rall and Kath Wilkinson NSW
$1500 Runner Up Prize sponsored by Friends of the 
Gallery – ‘Bushido, Way of the Warrior’ by Anzara Clark 
VIC
$500 Burnie Arts Council Public Vote Award - ‘Tarkine 
- Takanyana Tree Nymph – Dryades’. By Joan Stammers 
TAS
paper on skin is a collaboration between the Burnie 
Arts Council and the Burnie Regional Gallery
It is a biennial competition.  All enquiries call Pam 
Thorne 0429 029 671

Tarkine - Takanyana Tree Nymph – Dryades’. By Joan Stammers TAS 

The finale
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THE CURATOR’S VIEW
A trio of NSW artists took out first prize in this year’s 
paper on skin, Burnie’s Wearable Paper Art Competition.  
Liz Powell, Dr Denise N Rall and Kath Wilkinson won 
the Betta Milk Major Award of $5000 for Tahuna: 
Ocean Navigator. Their piece is a ritual garment for 
the Tahuna. It is made from handmade plant fibre 
papers decorated with mixed media drawings of the 
Pacific Navigator’s stick charts, embroidered with 
constellations and stitched with shell, raffia coconut 
buttons and beads. 

Papers used are all handmade with only the blue 
kozo of the undergarment sourced commercially. The 
undergarment echoes the structure of the charts using 
the open spaces of the grid and its geometric lines.  The 
coat is sculptural, using thin bamboo frames to support 
the Pacific Flax and kozo paper, creating overlapping 
and jointed sails. Kozo and Pacific flax have been used 
by oceanic sailors for millennia to make cloth like sails 
and rope. 

The diversity of stories told, the research undertaken 
by the artists and the layers of meaning in so many 
of the pieces made this year’s event exceptional.  Not 
to mention the technical brilliance and ingenuity 
demonstrated in the successful entries, all of which 
were brought to life on the catwalk at our gala event.
The Runner Up award Bushido, Way of the Warrior, 
by Anzara Clark, boldly recreated an ancient Samurai 
Warrior.

The Public Vote award, ‘Tarkine – Takanyana. Tree 
Nymph – Dryades’ by Joan Stammers, conveyed a 
powerful message about Tasmania’s wilderness.
Even the three Highly Commended pieces had wildly 

differing themes. We had a 6 foot plus male model 
parading an Elizabethan costume commemorating 
Shakespeare’s 400th birthday; a striking piece with 
a strong comment on feminism and gender politics; 
and a type of burial cloak that was presented with a 
performance involving three generations. It had many 
members of the audience in tears.

It was pleasing to see hand-made paper used in four of 
the entries. 

Our entry criteria are simple:  Wearable Paper Art. 
The competition is not themed and we will definitely 
continue this for future paper on skin competitions. 

This year saw the largest pool of entries in the 
competition’s history. Every Australian State and 
Territory was represented. All but a few of the artists 
made the journey to Burnie to attend the event.  We 
rounded off our event with a tour of the Creative Paper 
Mill, and Maker’s Workshop on the Saturday morning.  
Burnie’s Mayor and 2 aldermen attended this “finale” 
to meet the artists and enjoy refreshments provided by 
the Burnie City Council. 

paper on skin is a collaboration between the Burnie Arts 
Council and the Burnie Regional Gallery.  It is a biennial 
competition. Photos from paper on skin can be viewed 
at https://paperonskin.shootproof.com

Contact:  Pam Thorne   0429 029 671
https://www.facebook.com/
Paper-on-skin-769884139788861/

Paper on skin “The undergarment echoes the structure of the stick 
charts using the open spaces of the grid and its geometric lines. The 
form of the dress is based on a wraparound apron. Paper yarn was 
knitted to form the back straps which also wrap around the skirt to 
fasten at the front”. (From the artist’s Concept Statement, Liz Powell, 
Dr Denise N. Rall and Kath Wilkinson)

The Betta Milk major prize winner announced at last Friday’s ‘paper 
on skin’ gala event was ‘Tahuna: Ocean Navigator’ by Liz Powell, Dr 
Denise N. Rall and Kath Wilkinson. As the judges recognised, it was a 
beautifully conceived piece, from concept to execution. The detail in 
the construction and design is extraordinary. For those of you who 
were not present at the event, this is the script which accompanied 
‘Tahuna’s’ appearance on the catwalk: (the artists) “...have drawn on 
the tradition of Melanesian stick charts which were an essential part 
of the first colonisations of the Pacific.  
These were made by individual navigators, known in Polynesian 
as the Tahuna. The charts contained coded information which the 
artists have replicated by embroidering the Pacific Flax and kozo 
paper. Shells, raffia and coconut buttons have been stitched onto 
the garment to represent ocean currents and how the rolling Pacific 
swells intersect with islands and reefs. 
Having the skills and knowledge to read the ocean and the stars, the 
Tahuna was respected as a person of almost supernatural power.” 
The pieces are now on display at the Burnie Regional Art Gallery 
until the 26th June. Photography: Grant Wells Photo

Tarkine - Takanyana Tree Nymph – Dryades’. By Joan Stammers TAS 
Back view. People’s choice winner
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decoration. As the light faded Denise sat under the 
only working lamp to finish. Then we packed it for 
couriering to Medlow Bath in the Blue Mountains, 
where Kath worked the final bit of magic and made 
her paper dress and the jacket work as one piece of 
wearable art.

Stuffed back in the box, off it went to Burnie!
When Kath rang at 10pm on the opening night and 
told me we’d won I couldn’t stop laughing (perhaps a 
bit hysterically). Later emails from the judges praised 
the strength of the concept with the integration of 
the materials and we were very happy with that 
observation. Then the smiles got broader when Burnie 
Regional Gallery bought the piece. There is still the odd 
muffled laugh when I think about it. I think Kath and 
Denise are still having a lie down.

It only goes to show you never know until you try!

Liz Powell

THE WINNING ENTRY
First Prize to Liz Powell Kath Wilkinson and Dr Denise 
N Rall for – Tahunna: Ocean Navigator

When entries for the Paper on Skin competition were 
open I thought it was worth a shot. Being a paper maker 
it seemed like the logical thing to do. I know little about 
making things that people can actually wear however, 
but I contacted two people I knew who were more 
experienced in that, Dr Denise N Rall from Lismore and 
Kath Wilkinson from the Blue Mountains. 

Denise is an experienced textile artist (as well as being 
a professor at Southern Cross University in Lismore) 
who works with repurposing and embellishing clothing 
but she was nervous because it was the first time she 
had worked with something from a flat surface into a 
wearable. Kath Wilkinson is a well-known mixed media 
and textile artist, wearable art maker and educator, who 
was nervous because she hadn’t worked in paper in 
this way before. I was nervous because I had not done a 
batch of A2 sized flax paper before that was consistent 
in weight size and texture over 30 sheets.

So it was with no real idea of what we were individually 
letting ourselves in for that we began our collaboration 
via text, email, phone calls and at least between Denise 
and myself, the odd visit. First the brain storming!
Considering Australia’s position in the Pacific and 
Tasmania’s island status, sail was a good starting point, 
especially Pacific sails. Research about Polynesian 
navigation using personalised stick charts which record 
the position of islands by the way currents behave 
when they intersect with a land mass revealed that the 
role of the Tahuna or navigator was a vital one in the 
settlement of the Pacific, so that’s who our wearable 
would be for.

It seemed logical then to make the paper that would be 
the mainstay of the work from a mixture of Pacific Flax 
(sourced from a friend’s garden) and kozo. Historically 
Pacific Flax has been used for making ropes, sails and 
clothing. In using kozo we had included the Pacific 
Rim. Elements from the shorthand of the stick chart, 
shells for islands and sticks for wave refractions and 
the inverted shape of Polynesian sails became the 
basis of the form for the jacket and the undergarment 
and helped us maintain a coherent design despite the 
distances separating the team.

We were also working to a foreshortened deadline, 
as Denise and I had to allow time for Kath to receive 
our contribution, the jacket, and integrate the design 
of the undergarment to make a unified piece. Denise 
constructed the jacket, brought it to my studio where 
I continued to put my two-bobs worth in design wise 
and also hand paint on the paper with indigo. It was a 
sweat shop day as Chris Rose, innocently visiting from 
Melbourne, got roped into assisting with the headdress 

Back view and detail Tahuna:Ocean Navigator
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‘BUSHIDO – WAY OF THE 
WARRIOR’
Vintage Japanese book pages, recycled used tea bags, 
shasiko thread, thread, dye, paint, Bondcrete
 
 ‘Bushido – Way of the Warrior’ is a work inspired by a 
collection of antique Samurai armour, Japanese paper 
and textile traditions (specifically ‘boro’ - Japanese 
patchwork) and an exploration of Japanese aesthetics. 
Made from recycled vintage Japanese book pages, 
recycled used teabags, sashiko thread, thread, dye, 
paint and Bondcrete, the work incorporates a diverse 
range of techniques, including, hand and machine 
stitching, crochet, hand twisted paper string/yarn, 
weaving, paper maché, paper laminating and sculpting 
techniques and printing. 

The work consists of a lined kimono and complete set 
of Samurai armour and includes 1,800 recycled teabags, 
2,000 hand cut and shaped laminated paper scales and 

over 2 kilograms of hand twisted paper yarn. The back 
of the kimono is embellished with the calligraphy of 
the ‘8 Virtues of Bushido’ (The Samurai Code). These 
are rectitude or justice, courage, benevolence or mercy, 
politeness, honesty and sincerity, honour, loyalty, and 
character and self-control.

‘Bushido - Way of the Warrior’ explores the tensions 
between the martial and non-martial philosophical 
aspects of the Samurai tradition – where aggression is 
tempered by self-discipline, honour dances with loyalty, 
service is integral to power and justice and benevolence 
are inseparable. The Eight Virtues of Bushido are 
the precepts that underpinned true manhood in the 
Samurai tradition. The Samurai tradition was a way 
of life, in which every detail and nuance expressed a 
commitment to the philosophy of Bushido – a promise, a 
choice and an inspiration.

Anzara Clark

All photographs from paper on skin GrantWellsPhoto

 ‘Bushido – Way of the Warrior’ front and back views and detail


